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My work has origin from a slow research that, interacting with my background, acquires its corporeality. The process, that 
is physical and temporal relation between elements and environments, is the focus of my recent works. Sometimes a project 
starts from the observation of mechanisms hidden inside the objects. Important to me are the techniques of sculpture 
imagined as physical and chemical processes (almost alchemical) between the materials and capable of generating an 
immense fascination. Over time it has become fundamental to experiment with the technique, to take the method to the 
extreme, to push the material towards the limit, close to its breaking point. There I still find something to tell, 
something that deserves to be produced.

With this prerequisites I realize sculptures and site-specific, which are about happened actions, running processes, matter 
changes and objects reaching their own shape only after having been submitted to stress. These transformations are often 
caused from external conditions like time, atmospheric conditions, temperature or gravity. I intentionally avoid 
interfering with environmental, physical or chemical conditions so as to highlight a sort of autonomy of the artwork, an 
unpredictable dimension wherein my work can take unexpected shapes.
On this basis, I consider the sculpture like a perfomative practice.

Use of natural and organic materials and in general the reference to the nature and landscape, are permanent features in my 
projects. I’m interested on those situations in which the nature relates -or goes back to relate- to anthropic landscape 
(in particular abandoned architectures and sites of raw material extraction and processing). With my work I try to analyse 
this balances -fragile and intense at the same time- because I believe it’s necessary to deeply reflect on the way that 
humans consume all the natural patrimony.

Ancient history and archaeology in particular are other issues I am interested in working on. Deepening my studies in 
these fields, I started to consider the archaeological object as the synthesis between nature and culture; a cultural 
product of which nature reappears transforming it over time. The excavation and the finding, as well as the use of the 
“remains” are therefore part of my practice. The “fragments” and the “waste” refer to memories, to the lived and in 
general history. The rest and the action awaken the memory. They lead the mind into intimate spaces and help to understand 
the mechanisms of reality.



SELECTED WORK



natural culture
from the Archaeological series

2019
plaster, iron oxide, sea salt, mushrooms, 

time
30x25x25 cm

first Young Artists Award 2019
Synesthesia in the art world

Fondazione Macconi, Mendrisio (CH)

work acquired from the collection of the 
Mendrisio Museum of Art, Switzerland

Natural culture is part of titled 
Archaeological series. 

In this group of works I started to 
explore the relationship between man and 

nature, in particular the relationship 
between the cultural product of man (such 

as the remains of works of art, the scraps 
of material processing etc ..) and the 

natural elements. The proximity of these 
shapes and textures creates short circuits 
in the memory, awakens memories and at the 

same time stimulates curiosity in 
discovering new forms and connections 

within the sculptures. In Natural culture 
the real presence of two mushrooms 

determines the meaning of the work; 
a culture that becomes natural again 

because it is nature itself 
that regains it.







ossimori

2016-2017
dimensions variable

red marble / acer palmatum var. 
dissectum atropurpureum 

red travertine / arbutus unedo 

portugal pink marble / phytolacca 
americana 

juparana classic granite / 
trametes versicolor 

travertino romano / 
hydrangea aspera 

yellow travertine / 
trametes versicolor 

calacatta marble / 
hydrangea cinerea 

marmo carrara / 
lavandula angustifolia 

black marquina marble / 
phytolacca americana 

black marble / grimmia pulvinata 

serpentino green marble / 
nelumbo nucifera 

verde marinace / 
asplenium trichomanes 

portugal pink marble / 
cornus kousa 

pink onyx / ganoderma applanatum 



grey onyx / grimmia pulvinata 

brawn granite/ magnolia grandiflora 

black marquina marble / 
bjerkandera adusta 

white onyx / lunaria annua 

Carrara marble / feather

ù

Ossimori is a project in progress, 
an endless archive that relates 
heterogeneous and natural 
elements. On the one hand there is 
the eternal part, on the other the 
ephemeral part, the plants. 
The elements are exhibited by the 
end of their lifecycle; 
stones come from stones production 
scraps, plants have undergone a 
dehydration process up to become 
permanent. Observation and 
research work aims to fuse the two 
elements getting new visual 
balances which get over the 
opposite characteristics of 
vegetable and mineral kingdoms.











vivrà finché ne avrai cura
//will live until you take care of it//

2016
serizzo stone, moss, bronze

20x22x13 cm

This work belongs to the series born 
from experimentation of encounters 

between different materials. 
Inside the wood of Torno, on Lake Como, 
Italy, I’ve selected some stones partly 

covered by moss. 
The second element is the bronze, 
product of an artificial process. 

By identifying the humidity like the 
common denominator between the 

natural and artificial element the whole 
idea behind this project is to create a 

single alive sculpture. 
In fact the natural bronze 
oxidation process is being 

emphasized by the presence of moss 
humidity. 

In this context the owner of the artwork 
plays an essential role for the work 

destiny. In fact the sculpture can keep 
its metamorphosis only with the 

maintenance of humidity conditions. 
Otherwise the process of change

will stop.







Migratio
Mdina-Valletta

2016
silicone rubber
150 x 300 cm

When I was in Malta for a residency I 
discovered the tensions between Mdina and 
Valletta, the ancient and the contemporary 
capital of the isle. This tensions which 
continues till the present days, dates back to 
1530 when the Order of Saint John arrived in 
Malta to set them up definitively.
The nobility of Mdina, which mainly lived in 
the silent city and possessed royal fiefs, were 
very hostile to the Order. 
In fact the aristocracy prevent the knights 
passing the city door. This is one of the 
reasons why Valletta was built from the Order.
The official history tells that the aristocracy 
accepted the Order. 
Of this interpretation there is a painting 
realized in 1750 by Antoine De Favray. 
This painting was commissioned precisely to 
distort the fact and change the historical 
memory on that event. 
Thinking on this fabrication of history and on 
the continued tensions between Mdina and 
Valletta I’ve decided to create a symbolic 
connection between the two cities moving a 
symbol of Mdina into Valletta. 
Section of the external wall of the St Peter in 
Chains church was traced and moved to Valletta 
as call for reconciliation between two 
capitals.







Mdina, work in progress. The church of St. Peter in Chains and selected esxternal wall.



Sculptura

2004-2014
bronze, red travertine

10x27x10 cm each

This small composition represents my 
idea of the history of sculpture. When 
I was student I made a small Venus of 

Milo, in which I provocatively had cut 
off the head, to set it on one knee.  

Being one of my first bronze castings, 
the sculpture came out full of 

imperfections and shortcomings. 
For me, that little newborn sculpture 

and so strongly already
lived, represented a work of recovered 

archeology; the archeology of the 
sense of sculpture itself.

10 years later, observing this old 
work and continuing to reflect on the 

idea of time, sculpture and materials, 
I took a new step. I juxtaposed to the 

small bronze a stone parallelepiped, 
with the same size as the sculpture. 

The stone volume is immediately became 
a sculpture,this time 

contemporary and minimal. 
Stone and bronze are the materials of 
sculpture, it can easily be said that 

these two materials constituted the 
history of sculpture from its origins 

until today.



(text of Martin Holman)

Ilaria Cuccagna, Sculptura, ,2004-2014, 
one of the works at Ilaria’s thoughtful and 
provocative show, just closed, at Galleria Ramo 
in Como. Like many of her recent objects, the 
sculpture contrasts materials and ways of 
handling, concentrating into small, portable 
dimensions wide-ranging thoughts about 
personal time and larger histories, organic and 
synthetic, growth and decline, processes of 
making and surrendering control to the 
chemistry of matter. Here an early, 
unsteady experiment in bronze casting 
(an attempt at a classical Venus) is set next 
to a block of travertine marble found in a 
quarry; the juxtaposition suggested itself in 
terms of art’s history, material origins, 
colour, surface, personal history, myth and 
narrative - a kind of overall chemistry. 
Other materials in her repertoire include salt, 
sand, clay, plaster, bone, silicone, and 
processes like natural oxidation. 
Slow sculpture with long shadows in its 
implications.
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CURRICULUM VITAE

Ilaria Cuccagna was born in 1981 in Cesena, Italy.
She lives and works in Como, Italy.
 
From 2008 to 2015 she has collaborated with some art foundries in Italy, the United Kingdom and Switzerland, working in 
bronze sculpture. From 2015 to 2016 she also collaborated as lecturer with the Department of History of Art of the 
University of Malta.

Education:
2003-2004: LLP Erasmus. UPV, Facultad de Bellas Artes San Carlos, Valencia, Spain.
2000-2005: Fine Art Academy of Urbino, Italy. Course in sculpture.
1995-2000: senior high school specializing in an artistic education. Liceo Artistico P. L. Nervi, Ravenna, Italy.
1986-1998: School of Classical Ballet Città di Ravenna, Italy.

Workshops and residencies:
2018: Pieve di Cadore (BL). Brain-tooling residency. Curated by Dolomiti Contemporanee.
2017: Malonno. Valle Camonica. Case Sparse_Tra l’Etere e la Terra residency.
2016: Girona. Bòlit, Centre d’Art Contemporani. Residences exchange project Rad’Art - Bòlit.
2016: Milan. Viafarini. Stage as a social platform. Project curated by Simone Frangi and  Tommaso Sacchi. Workshop focused 
on “Continuum”. A performance by Luigi Coppola.
2015: Mdina. Malta. Mdina Cathedral Contemporary Art Biennale. Residency.
2014: Ravenna. Workshop with Marcos Morau. Curated by Associazione Culturale Mirada and Associazione Cantieri.
2011: Milan. FDV Residency Program, Fabbrica del Vapore. Curated by Careof. Visiting professor Italo Zuffi.
 
Awards:
2019: First prize at Young Artists Contest 2019. Spazio Officina M.A.X. Museo, Chiasso Switzerland. Jury: Marco Franciolli,    
  Barbara Paltenghi Malacrida, Chasper Pult, Simone Soldini and Nicoletta Ossanna Cavadini.
2011: First prize, category installation, at RAM 2011 Abecedario della storia sotto il tappeto. Ravenna Italy.
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Solo exhibitions:
2019: Como (It). Galleria Ramo. Vestigia del Presente.
2017: Malonno-Brescia (It). Memorie di contatto_hypnum, spirale neolitica, foro da mina, colata calcarea.
      Site-specific for Case Sparse | Tra l’Etere e la Terra. Curated by Monica Carrera and Francesca Damiano.
2017: Milan (It). Galleria Riccardo Crespi. Wunderkammer | Ilaria Cuccagna | Ossimori. Curated by Francesca Pagliuca.
2016: Girona (Es). Centre Cultural La Mercè. Ilaria Cuccagna | Open Studio.
2016: Valletta (Mt). Splendid. MIGRATIO Mdina-Valletta. Curated by Valletta 2018 Foundation and Strada Stretta Concept.
2002: Cesena 8It). Loggiato Gallery. Ironic show. 

Group exhibitions:
2019: Chiasso (Ch). Spazio Officina M.A.X. Museo. Synaesthesia in the art world exhibition. Curated by Gianna Macconi, 
      Chasper Pult, Nicoletta Ossanna Cavadini.  
2019: Sesto San Giovanni (Milan-It). Farmacia Wurmkos. La terra è bassa, 10 luoghi per 10 progetti. 
      Curated by Alessandra Pioselli.
2018: Pieve di Cadore (Belluno-It). Monte Ricco Fort. brain-tooling. Curated by: Gianluca d’Incà Levis, Riccardo Caldura,
      Petra Cason.
2018: Pagazzano (Bergamo-It). Castello Visconteo. Spatium. Curated by Angela Madesani.
2017: Mercato Saraceno (Forlì-It). Riserva Creattiva: Ilaria Cuccagna, Silvia Bigi, Giulia Vismara. Curated by Rad’Art
      Project.
2015: Malta. Mdina Biennale. Christianity, Spirituality and the Other. Curated by  Giuseppe Schembri Bonaci, 
      Irene Biolchini and Nikky Petroni.
2012: Milan. Careof-fabbrica del Vapore. Officine dell’arte outcomes from the workshops held by Stefano Arienti and Italo   
      Zuffi. Curated by Chiara Agnello and Milovan Farronato.
2011: Ravenna. Mar. Abecedario della storia sotto il tappeto. Curated by Claudia Casali.
2011: Cesena. Ex Pescheria gallery luogoComunelab 2006-2010. Curated by Rad’Art/artéco.
2008: Brescia Castle. International art-prize Arteingenua 2008 Impact_ art:place+relationships. Curated by Arteingenua    
      S.p.a.
2007: Rome. La Sapienza University. Assistant to A.Roca’s performance Zero Project. Curated by Simonetta Lux and Domenico 
      Scudero.

Books and catalogues
 
- Angela Madesani, 2018. Spatium. Trentacinque artisti e un regista per sette spazi. Exhibition catalogue. 
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  Christianity, Spitrituality and the Other. Exhibition catalogue. Published by Horizons.
- Chiara Agnello e Milovan Farronato, 2012. Officine dell’arte from workshops by Stefano Arienti and Italo Zuffi. Exhibition    
  catalogue. Published by Silvana Editoriale.
- Claudia Casali, 2011. RAM 2011. Abecedario della storia sotto il tappeto. Exhibition catalogue. 
  Published by GIUDA Edizioni.
- Progetto Rad’Art/Associazione artéco, 2010. luogoComunelab 2000-2010. Exhibition catalogue. Published by Progetto 
  Rad’Art/Associazione artéco.


